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SYRACUSE, NEW YORK 


June, 1914 


UR editor, Mrs. Robineau, being sick 
with scarlet fever and quarantined 
in her house, the task of filling the 
editorial page this month is left 
to the publishers, and we could not 
do better than to speak again of 
what was the subject of our editorial 
last month, the publication next fall 
of an additional color study and 
naturalistic supplement in every is- 
sue of the Magazine. This is on the part of both editor 
and publishers the subject of much discussion and thought. 

The May issue with the two color studies and the extra 
black and white supplement has naturally brought us a flood 
of letters, most of them very encouraging. Some of them are 
even extremely enthusiastic, the following one, for instance: 

“Kindly send us 18 more copies of the May Keramic. It 
is the best number you ever got out. If you keep this pace 
up you ought to double your subscriptions.” 

We would like, but do not expect, to double our subscrip- 
tions. If the new venture has for result to increase the sub- 
scription list one-third, we will be very much pleased and we 
will be able to give to the regular subscribers of Keramic Stu- 
dio the benefit of the supplement and the additional color 
study without extra charge. We would like very much to 
do that, to increase the Magazine without making any charge 
for the additional pages. But we cannot do it unless we are 
assured of good support. Now is the time for all the good 
friends of the Magazine, and especially for those who have so 
steadily complained that we do not give enough naturalistic 
work, to show us that they appreciate our efforts to please 
them, by putting their shoulder to the wheel and sending us 
new subscriptions or at least pledges of subscription to the 
increased Magazine next fall. 

In the July number a definite announcement will be made 
of the terms on which the regular subscribers to Keramic 
Studio proper can secure the naturalistic supplement and the 
naturalistic color study. By that time, we hope to have as- 
surances of support sufficient to warrant our advertising these 
additional pages and color supplement without extra cost to 
subscriber. In the words of our recent advertisement it is wp 
to you. 


Among several interesting letters lately received, we 
give extiacts from one, we have not room for more. This 
letter is written from the standpoint of a naturalistic decor- 
ator, however one who is not wholly opposed to conventional, 
but finds that naturalistic sells better. It contains a certain 
number of facts in regard to the taste of the buying public 
which unfortunately are true: 


“I have just received my May number and will lose no 
time in letting you know that I am glad of your new departure, 
or rather return to your first method of giving designs adapted 
to all tastes. I have taken Keramic Studio from the begin- 
ning, and you used to publish naturalistic designs adapted to 
shapes then—many have missed them. Now I can adapt a 
design which is given in the stiff panel form to a piece of china, 
but very few pupils can, and I have never been able to get 
many of them to subscribe to the Magazine. I have always 
tried to lead them toward orderly arrangement of flower de- 


signs rather than pictorial representations all over a piece, 
but the people who most admire simple and tasteful decor- 
ation are generally those who do not buy studio-decorated 
china at all. ‘That has been my experience for years, not only 
in a small. Western city, but in one of “jie Eastern centers of 
culture. The customers we have to please in order to earn a 
living demand naturalistic work, and I always thought that 
mY rer yg Studio should do more to help us to do the very best 
of that. 

_ “Another thing—To an experienced designer the draw- 
ings of all sorts of flowers are interesting, but for commercial 
decoration and the average run of pupils, many of them are 
about as much use as Hebrew would be to a Kindergarten 
teacher. Nobody will buy china decorated with an unfa- 
miliar flower. They would far rather see some new and pretty 
arrangement of roses or violets, sweet peas or forget-me-nots, 
than the loveliest flower or berry that is strange to their ex- 
perience. I wish people were not so conservative. I have 
days of loathing violets and times when the world seems blue 
with forget-me-nots—but that is the way I make my living. 

“Is there something radically wrong with me because I 
must confess that, while I like to make conventional designs, 
copying a unit of design over and over on the china gets to be 
tiresome drudgery very soon, and I would admire a design 
just as much if it were reproduced by a mechanical process 
as I do when I know of the hours of back-aching, eye-strain- 
ing work it takes to do it by hand. No artist can possibly 
do a conventional design as perfectly as it can be printed, and 
it seems like a great deal of wasted labor. At least in natural- 
istic and semi-naturalistic work there is some chance for 
individuality and improvement in the style of work. Is this 
rank heresy? 

“T am writing all this because you have said you wanted 
to know what we all thought about such things, not in any 
spirit of criticism or complaint. I get my money’s worth 
out of the Magazine as it is, but I know it will be worth more to 
a good many, if you carry out your plan of a naturalistic sup- 
plement.” —A. B. H. 


We enjoyed this letter, even if some of A. B. H.’s remarks 
are rank heresy, as she vaguely suspects them to be herself. 
There is in her mind a serious misunderstanding of what con- 
stitutes art work. She says that no artist can possibly do a 
conventional design as perfectly as it can be printed. The 
reverse is rather true. The individual touch of a real artist 
is something that no commercial work, no mechanical process 
will ever reproduce. But it is very true that poor hand work 
is inferior to good mechanical work, and one should not imag- 
ine that because a china decorator, after taking a few lessons 
from a noted teacher, opens a studio, she suddenly becomes 
an artist. She has a long way to go yet. And it will not help 
her to borrow mechanical processes from the factory, that 
alone will stamp her work as inartistic from the beginning, and 
she will be at that great disadvantage with the factory that 
she cannot compete in price. 

Art is thoughtful and creative workmanship. There 
must be in a work of art skillful execution, but there must also 
be thought and originality. This is well understood to-day 
by the best of our china decorators. And no better example 
of the progress which has been made in late years could be 
given than the work done by the Newark, N. J. Club for 
their last exhibition, as illustrated in this number. Such work 
would be received in any art exhibition, but it is all conven- 
tional work. And only in conventional work can be combined 
what constitutes art work, good workmanship, thought and 
originality. The few hours of back aching and eye straining 
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KERAMIC STUDIO 


BORDER—EDITH RUSH 


plement next fall will be for them, and it will give them flower 
decorations and other natural subjects adapted to shapes, 
which they may copy, even if we do not approve of it. 

And we ask our friends and readers to submit to us designs 
of that kind. We must secure in advance enough material 
to fill these extra pages every month, beginning with October 


suffered in repeating a unit (and this work is tedious some- 
times) are soon forgotten in the satisfaction of creating some- 
thing. The naturalistic painter may acquire great skill in 
painting, but he never creates, just copies nature, more or 
less faithfully, generally less. : 
x 
Meanwhile there is an army of china decorators who, in 


order to earn a living, must give to their customers what they 
ask, violets, roses and forget-me-nots. Our naturalistic sup- 


issue. We will purchase the best that we can get in natur- 
alistic and semi-naturalistic. Make your designs as decor- 
ative as possible, even in naturalistic work there must be 
orderly arrangement, there must be design of some kind. 


| ERRATA 
The last line on page 28 should be the last line on page 30. 
£ 
CANDLESTICK—-BUTTERCUP MOTIF 
Lena Hanscom 


UTLINE the stamens, flower and bud forms, also the 
light side panels and band around top with a good, firm 

line of Roman Gold. Outline the stem and leaf forms, the 
veins, bracts, sepals, etc., also the root form and dark panel 
at the base of root with Green Gold. Fire and burnish. 

For the second fire, cleanse the surface thoroughly with 
alcohol then paint in the inside of the flower cup with Yellow 
Brown Lustre, going right over the gold outlines. Cover the 
sepals beneath the flower and bud forms, the bracts beneath 
the stems, the dark part of leaf and the root form and dark 
panel beneath with dark Green Lustre. 

For the third fire cover the whole flower forms and the 
buds with Yellow Lustre. Go over all the leaf, stem and 
root forms with light Green Lustre, then paint in the light 
panels and the space back of the root forms with Yellow Lustre. 


PINK MOCCASIN FLOWER (Page 25) 
Henrietta Barclay Paist 


OR panel or slender cylinder vase the background may be 
laid with a tint of delicate greenish grey—(Copenhagen 
Grey with a little Grey Green). First wash of underside of 
leaves same. First wash of upper side of leaves and stems 
with a mixture of Grey Green and Olive Green. The cup of 
the flower is white shaded with Carmine No. 53 to which a 
touch of Ruby may be added in the deepest part. The upper 
left flower being a little old in bloom is a trifle paler, needs 
a little more lavender. The sepals of the flower are white 
modeled with a delicate greenish grey. 

For second fire—Tint background again with same mix- 
ture. Clean out the light path around the design. Model 
the leaves with the same colors as were used in the first wash. 
Deepen the flowers if necessary and outline all with a line of 
Outlining Black or if preferred leave the clean cut edges to create 
their own outline. The effect will be softer and more delicate. 

£ 
PANAMA-PACIFIC EXPOSITION 


Any Club or individual interested in exhibiting in San 
Francisco should write to the Bureau of Overseers, 1016 


Woolworth Bldg., New York, for their Supervision Plan. 


CANDLESTICK—-LENA E. HANSCOM 


They will take charge of an exhibit entirely, if the exhi- 
bitor cannot attend to this personally. 
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PINK MOCCASIN FLOWER—HENRIETTA BARCLAY PAIST 


(Treatment page 24) 
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VASE, PINK MOCCASIN FLOWER—HENRIETTA BARCLAY PAIST 


Background soft Warm Grey. Underside of leaves wash of Grey Green. Stems and upper side Grey Green and Olive Green. 
Background spaces of border, same. Flowers white modeled delicately with Pink (Carmine No. 53 in very 
delicate Pink). Sepals White. Silver or White Gold path. Outline Grey for Flowers. 
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Miss Ehlers 
Mrs. Oscar Mockridge 


EXHIBITION OF NEWARK, N. J.. KERAMIC SOCIETY 
Jetta Ehlers 


N exhibition by the Newark Society of Keramic Arts of 

work by its members, was held at Keers Art Galleries 

in that city from March thirty-first to April fourth inclusive, 

twenty-three. exhibiting out of a membership of thirty-two. 

Much interest was shown in this event by friends of the so- 

ciety and the public, this being shown by the large attendance 
throughout the week. 


Members from the New York and Jersey City societies 
and many ceramic workers from neighboring cities visited 
the exhibition. Thursday was set aside as usual, as club day, 
bringing together many former members and special guests 
to enjoy the hospitality of the society. Tea was served in- 
formally making the afternoon a most pleasant note of so- 
ciability in the week’s routine. 


The exhibition was the best in every respect the society 
has ever given. Especially noticeable was the individuality 
shown, each member seeming to work along her own special 
line and none showing the “thumb-mark”’ of some one strong 
influence. We feel that the club is to be congratulated upon 


this. So uniform was the work that it would be a most difficult - 


task to pick out any one exhibit as the best. One interest- 
ing feature was the carrying out of the designs on textiles to 
be used with the china, a field which opens up unlimited 
possibilities to ceramic workers. The special feature of the 


exhibit this year was the decoration of common kitchen ware 
and pottery, a group of which is shown in one of the photo- 
graphs. So successful was this that it is hoped to carry out 
the problem still further. The Newark society has been first 


and always a study club, to which fact is due all success — 


which it has earned. 

The criticism of an exhibition from the “inside’’ must of 
necessity differ from that of an outside and disinterested 
person. It is rather difficult for the “interested insider’ to 
review an exhibition, so kindly bear in mind that the writer 
of this comes under that head. At the start the club had a 
small group of members whose work stood out as especially 
strong. Each year has added to that group, until the weak 
exhibit was the exception. Among the new members ex- 
hibiting with us for the first time was Miss A. Wurthman, 
who showed an excellent jardiniere in orange and brown, also 
several smaller things all of which were good.. Mrs. E. F. 
Manning another new member exhibited an interesting set 
consisting of comport and plates with fruit motif. Miss 
Charlotte Kroll, also a reeent member had an especially strong 
exhibit, her large Belleek vase in enamel and some beautiful 
bowls being particularly fine, as was her whole showing. 
Mrs. Osear Mockridge exhibited a tobacco jar, the design of 
which showed the influence of Chinese ornament. Mrs. 
Arthur Wilson’s dinner service was delightful with its simple 
treatment of gold and green, with monogram. 
being very simply treated with a narrow border. The color- 
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Matilda Voorhees 
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Miss Nora Forster 


Miss Wurthman Miss Casperson Mrs. English 
Miss Condit Miss Wurthman 


EXHIBITION OF THE NEWARK, N. J. KERAMIC SOCIETY 


Mrs. English 
Miss. J. B. Witter 
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Mrs. Mary E. Harrison 
Mrs. Wm. T. Woodruff 

It was a pleasure to place the work of these new members, 
and the club’feels proud of them. Mrs. G. L. Black exhibited 
among other things an interesting fruit set in blue and green 
and gold, which was very well done. 

Miss Grace Condit showed among her many good pieces, a 
fern dish nice in color and arrangement. 

Miss Meda Casperson’s best piece was a tea-caddy very 
simple but excellent in color and design. 

The. exhibit of Miss Marguerite Cameron was as a whole 
perhaps the most individual one shown. The pieces were all 
unusual, jbeing in many instances bits of solid underglaze 
tinted ware, on which in several pieces enamels were used most 
effectively. 

With one particular bowl was a small table square of silk 
printed with wood-block in the same motif, and further en- 
hanced by needlework. Another worker using textiles to add 
interest. to her work was Miss Louise McDougall, whose use 
of brilliant color always characterizes her work. Particularly 
interesting was a dresser set, consisting of brush and comb 
tray, powder box, pin tray and small oval box in which was 
mounted a pin cushion. This was shown on a linen runner, 
upon which the same design was carried out in needlework. 
The motif was a quaint pink flower bush in a pot. 

Mrs. D. E. English, another member whose work is strongly 
individual, showed several good things among them a good 
tobacco jar with swans, and a tile with a proud though conven- 
tional turkey. 

Miss Nora Forster, one of the strongest workers of the 
club, showed two sets for table service. One a game set with 
bird motif being very beautiful in soft greys with bits of warmer 
eolor. A variation of the same design was applied to a cho- 


KERAMIC STUDIO 


Miss Annie V. Lingley 


colate set in much richer color, all being most beautifully 
executed. 

Another member whose work always commands atten- 
tion is Miss Mary E. Harrison. This year the central point 
of interest on her table was a tea-set in green with white gold 
which was one of the most refined things in the gallery. 
With this was shown a white linen piece on which the same 
motif was repeated in embroidery. A child’s dresser set with 
conventional pink flower also had a linen scarf on which the 
motif was stencilled. A lemonade set in Belleek consisting of 
tankard and tall cups with a very conventional treatment of 
the lemon was also very attractive. 

Mrs. Francis King exhibited a tea-caddy with a good 
color scheme of ivory, green and dull pink. 

Miss Annie V. Lingley, a member whose work always 
shows strong originality especially in her use of color, exhi- 
bited a number of fine things, a salad set in lovely color and 
a-sherbert set being especially interesting as was a small vase 
with a fish and wave pattern. 

Among the pieces shown by Miss Annie O. Payne, was a 
dresser set consisting of tray, powder box, hair receiver, and 
pin tray with a fine arrangement of flower forms in flat color. 
A cake plate was also excellent. 

Mrs. Wm. T. Woodruff showed a dresser set especially 
designed for a child, decorated with what came near to being 
a “cubist” cat and which would most certainly delight a 
youngster 

Miss Elizabeth Suhr was represented this year by a 
salad bowl and a fernery, both good in color and design. 

Mrs. Geo. Simonds exhibited a large punch bowl in lus- 
tres, the design an all over pattern, the inside of the bowl 
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Annie O. Payne Mrs. F. L. Black . Louise McDougall 


EXHIBITION OF THE NEWARK, N. J. KERAMIC SOCIETY 
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ing was brilliant and glowing, chiefly rich blues and greens, 
with a bit of orange and black outlines. : 

Mrs. Peter Tillman showed a cup and saucer and plate, 
very quaint and pleasing with its blue flower and gold. 

Miss Matilda Voorhees had a beautiful exhibit mostly 
of enamels. A small bon-bon was especially interesting and 
so was the marmalade jar. Miss Voorhees is another member 
whose work is notable for exquisite line and refinement of 
coloring. 

Miss J. B. Witter showed a coffee set consisting of coffee- 
pot, sugar and cream, and large tray. The decoration was 
gold with black outline. The set was particularly rich in effect 
and beautifully done. © 

Miss Ehlers’ principal object of interest this year was a 
set for porch service, the decoration being blue-birds with 
their suggestion of breezy out-of-doors. This was shown on 
a linen cloth with filet corners repeating the bird motif. The 
whole set was an attempt ‘to create interest and at the same 
time use the simplest possible decoration. 

We feel that ceramic workers have greatly overlooked 
the possibilities within their reach, in the combination of cer- 
amics with the other crafts. Much interest has always been 
shown by our public in all such examples exhibited. 

Each year the society has some special feature for its ex- 
hibition, the “‘stunt” this year being a table devoted to pieces 
of common kitchen ware decorated by the members. The 
table proved to be such a delight, that it has inspired many to 
experiment further along this line. All kinds of attractive 
shapes in this ware may be found in the department stores and 
in the five and ten cent shops. These inexpensive pieces are 
charming for bungalows and country homes and are delightful 
to work upon. In looking back over the exhibition the thing 
which stands out most prominently, is the great advance of 
the rank and file of the society. This last exhibition was for 
that reason the best which the club has ever given. And 
another very evident thing is the great value of our regular 
study courses on which we feel the life of the society depends. 
Even though the members meet only once a month, the regu- 
lar working out of each month’s problems has been the means 
of bringing the society up to the high standard it now holds. 


VASE 
Florence A. Huntington 


UTLINE with Black and paint Gold between the double 
outline, which will form the baclground in the upper bor- 
der. 

Second Fire—Tint the background spaces in the center and 
lower parts of the vase, the long stem leading from the flower 
and the two long leaves at either side of it, also the small leaves 
in the upper border with Light Green Lustre. The flower in 
Yellow Lustre. The three small spots in the flower are Orange 
Lustre. 

Third Fire—Go over all the leaves and stems with Light 
Green Lustre rather heavy so they will be a stronger green than 
the background. Go over the Orange Lustre with Yellow. Lustre 
and if the yellow is not strong enough in the flowers go over it 
again with a thin wash. Retouch the Gold. 7 


SUMMER SCHOOL NOTES 
The Summer School of The Art Institute, Chicago, under 
the direction of Abbie P. Walker, will be in session all Sum- 
mer with special attention given to the needs of the teacher. 
The Four Winds Summer School of Syracuse, under Mrs. 
K. E. Cherry, will open on July 6th. 


VASE—FLORENCE A. HUNTINGTON 
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, shaded with a little Yellow and _ very tips. The long stems are Yellow Brown and Brown Green. 


Stamen and stems of flower are a reddish Leaves are Moss Green, a little Shading Green, Brown Green 
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THREE DECORATIVE PLATES—ELEANOR STEWART 


O. 1, outline Black. Design in two shades of Blue. Use 
Copenhagen Blue and Banding Blue mixed. Pad and 

dust darker parts of design with Copenhagen Blue. Deepen 
tones for next fire. Tint plate with neutral yellow for last fire. 
No. 2, outline Dark Blue. Tint plate with Turtle Dove 
Grey. Flowers two shades of Blue Enamel. Use Dark Blue 
with touch of Deep Purple and Brunswick Black, add enamel. 
Upper and lower leaf forms, stem, small squares and band are 
painted with Apple Green with touch of Dark Blue and Deep 
Purple. Larger leaves, add Brown 4 or 17 to green mixture 


for brown green, adding one-eighth enamels to the greens. 
Small rectangle, Blue Enamel. 

No 3, outline Black. Pad plate with Satsuma tint, wipe 
out design and paint flowers with Yellow Brown, shading slightly. 
Leaves and bands, Olive Green; stem blue green, use Dark 
Blue with touch of Apple Green and Deep Purple. Deepen 
tone of background behind flower. Tint border of plates 
with Yellow Brown and Brown Green. Wipe out seed pod and 
paint with Cream Enamel and Yellow Brown markings. Small 
black spots Orange Yellow. 
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sg RABBIT PLATE AND CUP—-ALICE SEYMOUR 


AINT the outline and all of the dark tones with 2 parts the surface, except on the rabbits, with Pearl Grey and a very 
ia Banding Blue, 1 part Copenhagen Blue and a very little little Sea Green. Second Fire—Paint the dark grey tones 2 
: Sea Green. Paint the light grey tone over all the remainder of parts Pearl Grey, 1 part Dark Grey. 
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CK- IN- THE--PULPIT 


eys 


(Treatment page 39) 


JACK-IN-THE-PULPIT—I. H. WATKEYS 
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CIDER PITCHER (Page 38) 
Albert W. Heckman 


IRST Fire—Oil in the leaves, stems arid buds and dust 
with Pearl Grey two parts and Olive Green one part. 
Paint in the lightest part of the design with a thin wash of 
Albert Yellow. Second Fire—Tint the whole with Pearl Grey 
five parts and Olive Green one part. Wipe out the light flower 
form and touch up the center with Yellow Brown. Use Olive 
Green for the dark spots. 


PITCHER, CONVENTIONAL 


HE bands forming the medallions are Gold. Outline of 
flowers is Blood Red and a very little Violet. Outline of 

leaves and stems is Shading Green and Dark Grey. 
Second Fire—Oil the broad band at the top, the handle, the 
narrow band at the bottom of pitcher and the larger space in 


STUDIO 39 


JACK-IN-THE-PULPIT (Page 37) 
M. H. Watkeys 


UTLINE in Black. Seeds are Albert Yellow and a little 

Yellow Brown. Dark part of pod is Dark Brown and a 

little Blood Red. Stems, Yellow, a touch of Brown Green and 

Yellow Brown. Light part of leaves, Brown Green and Albert 

Yellow and a very little Apple Green. Dark leaves, use same 

color heavier and add a little Shading Green. Background, 
Pear] Grey and a little Yellow Brown. 


GERANIUMS—RUTH RUCK 


the panels, and dust with 3 parts Pearl Grey and 1 part Apple 
Green. Paint the flowers with Blood Red and a little Rose, the 
leaves and stems with Shading Green, a little Apple Green and 
Dark Grey. 

Retouch the Gold. 
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(Treatment page 45) 


BIRD DESIGN FOR VASE—MAY B. HOELSCHER 
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BIRD DESIGN FOR VASE (Page 40) 
M. B. Hoelscher 

IL entire vase and dust with3 Ivory Glaze, 1 Yellow Brown, 

1 Albert Yellow and fire. Second Fire—Outline all ex- 

cept peacock in Black and Dark Grey or Grey For Flesh. Out- 

line peacock with Banding Blue, 1-8 Dark Grey. Paint lower 

part of vase with a thin wash of Yellow Brown and a very 
little Dark Grey. 

Third Fire—Paint light leaves with a thin wash of Shad- 
ing Green and a little Dark Grey. Add a little Moss Green or 
Yellow Green to it for the darker leaves and apply a little 
heavier and add a little Black for the very darkest ones. 
Branches are Dark Grey, a little Blood Red and a touch of 
Violet. Flowers, Blood Red and a touch of Violet applied 


with a thin wash; add Banding Blue for the shadows. Light 
part of peacock head Deep Blue Green and a little Banding 
Blue. Dark part of head, the neck, the breast and fine dark 
spaces above the tail are 2 parts Banding Blue, 1 part Copen- 
hagen Blue and 3 part Shading Green. Light part of wing 
Banding Blue and Copenhagen Blue shaded into Shading 
Green and Moss Green, Yellow Brown and a little Yellow in 
about the center of the wing then shade into Moss Green and 
a little Brown Green. -Two spaces above the wing are Brown 
Green and Moss Green and a little Dark Grey. Light 
part of tail is Banding Blue and a little Yellow Brown and a 
little Shading Green. The outer part around the eyes of the 
tail feathers is Yellow Green and a little Banding Blue. The 
center is Banding Blue and Aztec Blue. 7 


PIPSISSEWA—E. N. HARLOW 


—— are cream-colored with a green center and red 
stamen. Paint blossom with a thin wash of Yellow 
Brown and shade with Brown Green and Yellow. Centers 


are Apple Green and Shading Green. Stamen, Blood Red and a 
little Yellow Brown. Stems are Dark Brown and Yellow Brown. 
Leaves, Shading Green, a little Brown Green and Yellow Brown. 
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SWAN PLATE—YUKEY R. TANAKA 
AINT the outline and all the darkest tones with Apple Second Fire—Paint all the darker grey tones with 2 parts 
Green, a little Yellow Green and a touch of Yellow Brown Pearl Grey, 1 part Dark Grey or Grey for Flesh, and a pinch of 
Paint all the light grey tones with Pearl Grey and a little Yel- Apple Green. | 
low. 
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ANSWERS TO CORRESPONDENTS 


M. A.—What causes unfluxed gold over paint not to burnish at times? 


The unfluxed gold does not usually burnish well over. a heavy color, per- 
haps that is your trouble, it is more successful over delicate colors. 


Mrs. C. A. M.—Can you tell me what kind of paint and what treatment is 
used in painting on celluloid and ivory that wont wash off? 


Oil colors or water colors are usually used but they would not stand 
washing and we do not know of anything that would. 


M. I. S—Will you please tell me whether the acid etched china is decorated 
entirely with gold or whether in colors sometimes? Please explain fully method 
of decorating. 

The etched work is usually decorated with gold and colors and some- 
times lustre is used. It is best to have gold on the etched background as the 
surface is rough and does not take the color well. If there is a large plain 
surface such as the lower part of the vase it is often oiled and dusted with some 
color. The design can be treated in any way desired. 


A. F —No. 1—I am not compltining, but why so many birds? They are 
absolutely charming, especially when kept«near the Japanese source, but what 
has caused the tendency toward them? 


Last summer in our Summer School several students asked Mrs. 
Cherry to do some bird decorations for them. These were published in the 


October number of Keramic Studio, and immediately both Mrs. Cherry 
and ourselves were flooded with requests for bird designs, we cannot tell 


you why. But they are certainly attractive, especially as you say, when kept 
near the Japanese source, treated in a decorative way. 


No. 2—Is a Chinese dragon considered purely a conventional design? 
The question has been fought back and forth in my studio. One particular dragon 


SALT AND PEPPER 


is outlined in black and is worked out in blue, green, orange and gold. A dragon 
ts a fabulous “‘beastie,’”’ so cannot be natural yet he has natural parts, for instance 
his feet and scales. Is he natural or conventional? 


It makes no difference whether a dragon is a fabulous or a real 


‘beast. It could be treated either naturalistically or conventionally. The 


particular dragon you speak of with black outline, etc. is evidently treated 
rather in a conventional way, even if its feet and scales are natural. Orien- 
tals are generally conventional decorators even when close to nature. Their 
object is not to represent nature but to take from nature motifs for a decor- 
ation. In some cases, especially in the Japanese treatment of birds and other 
animals, they often keep the natural forms. 


No. 3—Is Satsuma never decorated in anything but enamels? Why nol 
overglaze colors like other wares? 


Enamels are usually used because they fire so well on the ware. Colors 
may be painted on but cannot be dry dusted on account of the crackle. 


No. 4—Will you kindly tell exactly how to proceed in dusting colors in a 
conventional design where several colors are toe be laid for one fire, right next to 
each other. Is one laid, then dried, and the next laid and dried, etc.? 


The oil is painted on very thin and not padded and the color dusted on, 
the edges are straightened with an orange stick and then the oil for the next 
color applied. It is not necessary to wait for it to dry. The color is applied 
with as small a brush as possible, care being taken not to go over the first 
color any more than necessary. Dust the darkest colors on first. 


No. 5—May any designer submit studies to Keramic Studio? 


Certainly, we are always glad to have designs submitted to us. If the 
editor finds some suitable for the Magazine, an offer is made for them. Stamps 
should be sent fortthe return of designs which are not purchased. 


VINEGAR JUG 


CONDIMENT SET, BLUE BIRDS—ALICE B. SHARRARD 


KETCH design in with India ink. Tint body of jug and 
salt and peppers with Deep Blue Green, lighter spaces 
behind birds, Trenton Ivory. For Birds use Deep Blue Green, 
shaded into Banding Blue. For tray use Ivory ground, border 


on edge Deep Blue Green, ground of figure Banding Blue 1 part, 
Deep Blue Green 1 part. Put in all bands with Gold, outline 
birds in Gold. 

Retouch all colors and go over gold in second fire. 
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VASE, RED BIRD AND FLOWERS—(Supplement) 
Henrietta Barclay Paist 


FTER tracing the design with Black outline (water mix- 

ture) tint the entire vase with Mason’s “Neutral Yellow” 
or Cherry’s “Mode.” Clean the upper rim—apply Roman 
Gold and fire. (If the design is applied to a Belleek vase use 
Unfluxed Gold.) The design is then painted in flat colors. 
Grey Green for leaves, Pompadour Red for the bird, a touch 
of Blue on the wing, flowers with Vandyke Brown. This 
gives them a tinge of Brownish Pink not shown exactly in the 
printed study. The centers are Albert Yellow and Yellow 
Ochre mixed, shaded with Brown 4. or 8 or any soft Wood 
Brown. The design is more effective if enamel is applied for 
high lights. Prepare the enamel for flowers and leaves with 
the same colors used in the painting and applied in dashes 
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for high lights on petals and leaves. - The bird is left flat. 
The stems are of Copenhagen or Dove Grey slightly tinged 
with Grey Green. Should the vase be too light in tone after 
first tinting, tint again and fire before applying. the colors, 
or dust lightly into the first tint when nearly dry, with the 
powder color to deepen the tint. This must be done very 
uniformly or the tint will be cloudy. 


STUDIO NOTE 


The Buffalo Keramic League have engaged Mr. A. B. 
Cobden of Philadelphia, to give instructions to the League dur- 
ing the first two weeks of June in the Filkins Studios, 609 


Main Street. 
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TRAY OF CONDIMENT SET, BLUE BIRDS—ALICE B. SHARRARD 
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VASE—-RED BIRD AND FLOWERS—HENRIETTA BARCLAY PAIST 


ADAPTED FROM THE JAPANESE 
JUNE 1914 , COPYRIGHT 1914 


SUPPLEMENT TO KERAMIC STUDIO PUB. CO. 
KERAMIC STUDIO SYRACUSE, N. Y. 
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